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Artist Statement

Kim Sung Soo embodies a narrative emerging from loss through the construction and joining
of metal, and focuses on the realization of playful fantasy through steel quilting and bolting te
chniques. In particular, he records a narrative of ‘coexistence’ reconstructed by overlapping an i
ndividual’s lost memories with the present. Kim Sung Soo uses images of animals, fairy tales, a
musement parks, and dioramas that have influenced his work, and presents them in the form

of large-scale installations, media, and drawings, focusing on sculpture.
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Critics
2023 Museum Head Exhibition Text

Monumental

Hyeok-Kyu Kwon (Museum Head Curator)

"The quest for «Monumental» begins with awareness of the temporal, physical and cultural distance
from «Unmonumental». The exhibition recognizes the subtle cracks in the common doubts and
skepticism that permeate then and now, there and here, and brings back problematic and historical
forms, media, and monuments of art. Through the misguided experiments of reviving the past and
inventing the present, we look again at the recent past, which was marked by the dismantling of
monuments, and gauge the conditions and practice of Korean art today"...omitted.

The large iron sculpture installed by Seongsu Kim in the front yard of the space is reminiscent of
heroic monuments such as statues of equestrian generals from the past. However, the forging
process of cutting stainless steel and copper plates and hitting them with a hammer to create a
curved surface, as well as the welding method of joining individual plates one by one, reveal traces
of handcrafted detail and high-intensity labor rather than majestic and smooth majesty. The shape
and narrative of the figure(s) riding on an animal originates from a kind of storyboard created by the
artist himself. The author composes fiction and compares it to the present by borrowing from
cartoons he drew in his childhood or fairy tales he often read. "The work of piecing together pieces
of memory, experience, and imagination that make up one’s past and present bypasses heroic
monuments based on a single grand narrative.”
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2021 Palbok Art Factory Artist's Critic Critics
Fairy tale heroes with a thousand faces

Baek Ki-young

(Director of Operation, North Seoul Museum of Art, Seoul)

“Sungsoo Kim's work began with a trip to the world of innocence, such as the scribbles and picture
diaries he left behind as a child. The artist's innocence shows the untainted and pure childhood
dreams and future. The drawings drawn on the graffiti sheets were influenced by the characters in
fairy tales, animated cartoons, and innocence heroes created and instilled by adults before they
reached adulthood. According to Joseph Campbell, fairy tales are very mythical in terms of
expressing unconscious and obsessive fear and delusion that transcends death. Then, what does it
mean for an artist who has already become an adult to trace and excavate memories of animals he
drew in his childhood, mythical characters in illustration books, landscapes of amusement parks, and
diorama that filled the space? Sungsoo Kim imagines the story they create while living and makes
the characters appearing in the story into pieces. The imaginary heroes drawn on the scribbles came
into shape through his magical spells. Just as Michelangelo said that he carefully took out the human
body hidden in the marble, this work is the reviving of the beings that had been dormant in the

imagination.”
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Critics
2018 Jeonbuk Museum of Art Young Artist Critic

The epitome of life, the allegory of life seen through childhood play

Kho, Chung-Hwan (Art Critic)

“Octagon and Cosmos. The octagon and the universe or the octagonal universe. A microcosm of Eart
h? The epitome of life? This is the subject that author Kim Sung-soo applied to his recent work. Scul
pture has strong physical properties, and depending on how you look at it, the physical properties th
emselves are both a form and a subject, so there are many cases where a separate subject is not ass
umed or premised. Nevertheless, the fact that the subject is assumed and premised indicates that th
e artist's work is narrative. It says it's literary. Indicates that a certain message is specific. So, it tells us
that he is trying to expand his work to become a social sculpture and an ontological sculpture. A nar
rative is a story. And although the definition of art is different, if we put it as a decisive case among
them, art can be a storytelling technique. They gain empathy through the story they have thought of
and the story they have made up. Although it is a made-up story, it gains universality beyond its
own boundaries. Although it is a made-up story, it gains realism in that it is not an absurd story, but
a story from reality, a story adapted from reality. In this way, the artist's sculpture reflects his own

perspective on society and his own attitude towards reality."
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2014 Critic of Sungsoo Kim’s Solo Exhibition Critics
Time Experience and Time Consciousness, ‘Amusement Park in Box’
Hong Kyung-han (art critic)

“Experience does not mean being trapped in personal emotions and senses, but means a lively and
agile exchange with the world, and art is the result of exploring the world and tells us not simply
how to see, but how to react to what we see and what we see through the act of seeing. It indicates
whether to know And all of this, in the end, is not a departure from the world of art, but designation
of a part of the world, and the world surrounding me (whether it is the past that stays in my
memory or recalled to the present, the world of the past or the world of today) is aesthetic as well as
aesthetic. It proves that it is the source of all social, political and experiential relationships. The
logical background of Sungsoo Kim's recent works is built right here.

Sungsoo Kim's 'amusement park’ is a kind of path with a transcendent character rather than a simple
concept of communication in a realistic sense. It is a metaphorical space that substitutes personal my
ths and a place of origin that represents abstract shapes and monuments. And it is difficult to deny t
hat the image itself, such as various animals and rides, serves as a great device that serves as a link b
etween the two dimensions of consciousness and unconsciousness, reality and surrealism. Above all, i
t is noteworthy that he has an eye for various experimental arts, breaking away from the fixedness of

sculpture”
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Sculptor's Garden

Installz v 2024
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Blossom Tree
x 272(h)cm aluminun
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2(h)cm aluminum







Sculptor’s Garden
nstallation view / 2024



Blossom Tree
h)cm aluminum 2024




Relief Flower-1
108 x 111 x 20(h)em aluminum copper 2024




Floating Leaf-1
108 x 111 x 20(h)cm alminum copper 2024



Floating Leaf-3
132 x 30 x 15(h)em aluminum copper 2024




Fallen Tree
2 m aluminum 2024




Curled Leaf
40 x 50 x 14(h)cm aluminum 2024






Relief Flower-2
108 x 110 x 30(h)cm aluminum copper 2024



Floating Leaf-2
134 x 30 x 12(h)cm aluminum 2024



Floating Leaf-6
139 x 40 x 16(h)cm aluminum 2024



Fluttering Flower-1
44 X 40 x 13(h)cm aluminum 2024



Fluttering Flower-2,3
37 x 32 x 11(h)cm, 44 x 40 x 13(h)cm aluminum 2024



Sculptor’s Garden
24 x 32cm pen on watercolor pa
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Sculptor’s Atelier
2023

1. The space called ‘Atelier’, where modeling is realized, exists as a mold for creative thinking to sculp
tors and provides a framework for formative conception. The reality that has become closed due to t
he pandemic and the inconvenient reality of constantly moving between spaces intersect with the na
rrative of the virtual character '‘Rat-Cat' to create a space that cannot be owned. llluminated the desir

e for love and the isolated image of the creator who wanders like a 'floating island'.

2. In the genre of 'sculpture’, which is specialized in immobility, this work is linked to his previous wor
k, <Passengers: Moving Scene> (2022), which attempted to combine 'movement’ and 'theatricality’, a
nd the relationship between the creator and the creature that occurs in the sculptor's studio. | tried t
o focus on the creation of a variable narrative. On the other hand, borrowing the power of the imagi
nary character ‘Rat-Cat’, the process of finding the original shape was directed through three-dimensi

onal, sound, and video.



Sculptor’s Atelier




Sculptor's Atelier



Rat-Cat's Anvil
82 x 56 x 99cm / aluminum, stainless steel, copper / 2023







Dummy : Scene Stealer
235 x 100 x 250cm / stainless steel, copper / 2023













Www, .com/shorts/7xSD7Q1REMU?f¢

Earth-Quilt
240 x 240 x 97cm / aluminum, stainless steel / 2023



https://www.youtube.com/shorts/7xSD7Q1R6MU?feature=share
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Passengers_Moving Scene
2022

Passengers_Moving ScenePassengers_Moving Scene is an exhibition that unravels ‘the appearance of
crowds fleeing from outside aggression and bombing’ in the form of a shadow play. The human act
of running forward is a movement of the body for safety and survival, and it reflects the desperate
will of the body of modern people living a busy daily life. In order to give the work mobility, it was
produced with a combination of joints that viewers can move, and the theatricality of the sculpture,
which creates a dramatic scene, was intended to be revealed through the ever-changing elements of

light and shadow.












Running Mates
aluminium, stainle
















Wolfrider
50 x 32 x 124cm / aluminium, stainless steel, copper / 2022




Wolfrider

aluminiurr




Policeman
46 x 36 x139cm / aluminium, stainless steel, copper / 2022







Climbing Hand
43 x 30 x 86cm / aluminium / 2022







Shall we get some coffee?
58 x 38 x 110cm / aluminium, stainless steel, copper / 2022




Shall we get some coffee?
58 x 38 x 110cm / aluminium, stainless
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Passengers_Policeman vs Wolfrider
2021

Policeman

It is the cane of the people, emphasizing order and discipline, and playing a role in protecting
citizens from dangerous elements. Although it protects people from crises with rational judgment
and insight, it sometimes becomes the center of controversy by overusing the authority of public
power. The policeman exists as a role that shows the cross-section of a person with power, such as
the absolute power of weapons and the duality of revealing greed through public power. Ignoring
the judgment based on Wolfrider's intuition, he persuades people with valid grounds and logical
language.

Wolfrider

As a being who is not bound by laws and regulations, he likes to foresee his future through dreams,
and values intuition and judgment based on the spirit. He protests as a revolutionary who doubts
and rejects the system and rules created by society and as an environmentalist who loves nature. It
plays the role of a pioneer who has doubts about everything defined as justice and awakens the eyes
of those who are trapped in a frame. Because of this, it sometimes sets up an angle of confrontation
with the public power that is trying to protect the system. Wolfrider is a symbol that encompasses
humans, nature, humanism, and environmentalism, and is a character created from the naturalistic
worldview of Indians.






Policeman vs Wolfrider

fuseum Head Installation viey



n vs Wolfr

Museum Head Installation
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Policeman - shadow
400 x 300 x 280cm / stainless steel, copper / 2021




Wolfrider

¥/



Wolfrider - detail




Wolfrider - shadow
250 x 300 x 280cm / stainless steel, copper /2021
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Storyboard - Passengers

Installation / 2017




Storyboard - Passengers




Relationships Between Characters

In_‘Policeman vs Wolfrider’

Politician

Policeman Wolfrider

LN

Performer

Fireman



2 Passengers
Palbok Art Factory Installation view / 2021
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Passengers_Gangster & Florist
2020

Florist
An ordinary woman who diligently runs a small flower shop day by day. He has the kindness to walk
his dog every weekend and greet his neighbors. He is a person who is full of love for humanity who

wants to share the warm love he received from his grandmother who passed away.

Gangster

A Brooklyn native, his life on the streets shows in his face and actions. He accumulates wealth
through illegal activities and becomes a target for the police, but he has the courage to risk his life
for the family he leads. Gangsters exist as a symbol of the imperfection of man-made systems,

aiming for gaps in man-made society and discipline.



Gangster & Florist - front



Gangster & Florist—back
o o













Gangster

110 x 8 00cm / stainles:

eel, copper / 2020




Florist

Ocm / stainless steel, copper / 2020
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Relationships Between Characters

In ‘Gangster & Florist’

Sunny’s Flower

Big Boy Crew

hirvalia

Sunday Florist

\ / \ Gangster TheR/atCat Moonbug

i g %

Monday Paper Boy-1 Paper Boy-2

Paper Boys



Storyboard - Gangster
Pen on Paper / 2020



Storyboard - Florist
Pen on Paper / 2020




Aom Stng Soo

The Rat Cat
Pen on Paper / 2020
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Passengers_Chapter-1
2017

We live a day today as we leave our bodies on the raft, not knowing where it will flow. The system
called the raft exists, but the vague belief in the system rather dulls our sense of anxiety and makes
us insensitive. Each role is fixed, but in an urgent moment, | thought that the paradigm and system
that surrounds us may not be as perfect as we thought. Knowing that the inability of the system is
directly related to our lives, we vaguely put on one life jacket. | try to capture the image of a weak

but strong human being with the will to survive in a collapsed system.



Survivors of The Laft of Medusa
pen on paper / 250 x 250mm / 2016



The Faesengere.

Chapter—1 2017 KM 50500

The Passengers Chapter-1 - Story Board
pen on watercolor paper / 36 x 51cm /2017




Characters In ‘Passengers’

2

Gangster

A

Wolfrider Wolf

- g

P

Fireman Worker Paper Boy-2 Performer Politician




Policeman
pen on watercolor paper / 36 x 51cm / 2017




Wolf Rider
pen on watercolor paper / 36 x 51cm / 2017




Florist
pen on watercolor paper / 24 x 32cm / 2017




Gangster
pen on watercolor paper / 24 x 32cm / 2017




er Boys
pen on watercolor paper / 36 x 51cm / 2017
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Directed Diorama
2015-2018

It expresses a floating metal continent in the vast outer space. Octagon, a small planet in the
universe where various races and human groups are gathered, can be interpreted as an arena for
intense competition in life and a space for grand festivals at the same time. The appearance of
modern people waging a war against threats and ideologies from invisible objects is very similar to
the figures dancing or struggling on the Octagonal Continent. The raft with limited number of
people and the forward gaze to climb the volcanic island make you feel the urgency of not being
able to look around.A huge Cosmos, which allows a more macroscopic view of the Octagonal
Continent a few steps back from the Octagonal Continent, surrounds the work 360°. The outer space
filled with sparkles made up of constellations and numerous planets reduces countless emotions in
the fierceness of life to sparkles and binds them together. A 360-degree circular screen with a
diameter of 8 meters surrounding the work creates a huge universe. It is configured in the form of
an experience space so that the audience can focus on the moment through a series of videos. You
can view both the inside and outside of the work from multiple angles, and experience another

universe through the work that mixes reality and virtuality.









The Animals
stallation view



The Humans
stallation view



The Fairy tales
wstallation view



The Oct:
medi




The Octagon - EZTHE
stainless steel, copper, mixed media / 4500 x 4500 x 1700mm / 2015



The Octagon - EZTHE
stainless steel, copper, mixed media / 4500 x 4500 x 1700mm / 2015



The Octagon - EZTHE
stainless steel, copper, mixed media / 4500 x 4500 x 1700mm / 2015



The Circle - 81 95
fabric, quilt, cubic, / 3000 x 3000mm / 2015



The Cube - {2 X| 7
stainless steel, copper, mixed media / 3000 x 2300mm / 2015



The Beginning of the World - A|42| Azt
3D Max, drawing / 3mins 50secs / 2015



Directed Diorama- &€ Cl22ot
Installation view




The Lost Island
stallation view
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Survivors of The Laft of Medusa
stainless steel, copper

4700 x 6500 x 5500mm / 2016
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4vwdCj3rL0

The Octago



https://www.youtube.com/watch?v=g4vwdCj3rL0
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Amusement Park in Box
2014

The moment people enter the amusement park, they let go of reality for a moment and enter the
world of unreality and imagination. An amusement park sets up a certain space as a fantasy world or
an unrealistic object, greets people, and makes everyone become the main character of the
imaginary world at least for the moment they exist in the space. Over time, the amusement park
came to me as a stage and device that expanded my creative world. It has become a metaphorical
space for substituting individual mythology as a kind of path with a transcendental character rather

than a simple concept of communication in a realistic sense.






Boxkeeper
70 x 70 x 220cm / stainless steel, copper / 2014







Racehorse



Racehorse
cm / stainless steel, copper / 2014







. https://vimeo.com/187133583

imetraveler
teel, copper /20



https://vimeo.com/187133583







Moonwalker
245¢cm / stainless steel, coppe



Sculptor's desk

stainless steel, stand light, LED




https://www.youtube.com/watch?v=xcwiRtn6s s&t=34s

Admusement Paork

INn Box

-

BFR E Ea


https://www.youtube.com/watch?v=xcwiRtn6s_s&t=34s
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Blueprint-1/ Pen on paper / 2014
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Blueprint-2 / Pen on paper / 2014
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Blueprint-3 / Pen on paper / 2014



Gana Insa Art Center / Seoul
Installation View 2014
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The Story of Nothing
2013

I have had a longing for the world of fairy tales, at least since childhood. Since | was not less active
and enjoyed reading and imagining books by myself, fairy tales were one of the most important
things to do during the day. As an adult now, | read fairy tales, but the infinite world of imagination
that the Englishman grew up with feels different. A fairy tale of rational thinking while naturally
complex modern relationships makes me doubt the legitimacy when talking with characters
appearing in fairy tales. Why should it be? | keep trying to develop the story logically by asking
questions about it. Fairy tales are gradually becoming the exclusive property of children, and in the
world of adults, they become 'nothing stories'. Just as a blue bird without a dream cannot fly,
people's thoughts are also reduced and formalized within a limited range. The act of dreaming can
be the starting point of all actions. | hope to find the seeds of meaningful dreams that exist in each

story that seems to be nothing.



The Stol
Installatior




Puss in Boots
75 x 90 x 146cm / stainless steel, copper, glass / 2013




Puss in Boots
75 x 90 x 146cm / stainless steel, copper, glass / 2013



Little red riding hood
96 x 160 x 167cm / stainless steel, copper / 2013




Little red riding hood
96 x 160 x 167cm / stainless steel, copper / 2013




he town musician of Bremen
120 x WD X 245cm / stainless steel, copper / 2013




The town musician of Bremen
120 x 170 x 245¢m / stainless steel, copper / 2013



Py
91 x 45 x 51cm / stainless steel, steel / 2013




Pippi Longstocking
44 x 30 x 75cm / stainless steel, copper / 2013




The Puppy / 28 x 27 x 25cm / stainless sty
The Puppy Il / 19 x 19 x 16cm / stainless st



Rodeo
55cm / stainless steel, copper / 2014
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On Your Mark
2011

The main direction of my work is to record the fragments of daily life that | directly and indirectly
experienced in my childhood as small scribbles, and through them, reproduce the story | have or
excavate fossils of inspiration. The series, which started with the subject matter of ‘in place’ this time,
were inspired by the traces of the past that can be overlooked inadvertently. The material of animals
with different appearances came to be a huge topic when spending time alone, and animals that
could not be met in reality were objects of imagination that existed only in fantasy. It has become a
daily routine to express my own animal shape through doodles or drawing diaries. | started cutting
the pieces of iron that were accidentally abandoned in a corner of the studio one by one. They
formed a single shape. It became a cat, and sometimes it became a small village in the form of an
animal. It became clouds and the moon, and it also became space shuttles and missiles. The
scribbles formed in the middle of consciousness and unconsciousness in the diary of childhood are

finding their own place, and various traces that exist on the other side of memory are waiting for me.



Woojin Culture Space / Jeon-Ju

Installation View 2011 i 3




Moonbug
45 x 25 x 70cm / Steel, Copper / 2010




The Village of Bandalgom
119 x 84 x 212cm / Steel / 2010




The Village of Bandalgom

2cm / Steel / 2010




George's Island
120 x 140 x 169cm / Steel, Copper / 2010




George’s Island
20 x 140 x 169cm / Steel, Copper / 2010



The Planet of Armadillo
120 x 140 x 155cm / Steel / 2011




lanet of Armadillo

Steel / 2011







The Dreaming Whale
178 x 280 x 220cm / Stainless steel / 2011




The Planet of Armadillo Il
80 x 80 x 80cm / Stainless steel / 201




The Planet of Armadillo Il
80 x 80 x 80cm / Stainless steel / 2011




Three Friends

Cloud Elephant / 30 x 20 x 30cm / Stainless steel / 2011
Vanilla Bear / 22 x 13 x 34cm / Stainless steel / 2011
Moss Whale / 30 x 20 x 27cm / Stainless steel / 2011




ot E=

o
2]

+2d
55

HeEn 0

1o

L NYEES E

8 9

2024 A2 A8 2OH « =271 FE>» (S, TF)

2023 $2HHIZA MHEX7HH «<Downtown Episode> ($HHZ2{2|/A2)

2023 GSHM Z’d4 XO|H «Nostalgic Fantasy> (GSZ14 A2|A[QH ZE, =H)
2023 AP JAH «=2Z7to] OpE2[0f>»> (S EO|SH AE, N2)

2022 A UM «<I MM A FEOlE > (gallery &, BF)

2020 2 UM «T MK A BE[AM vs SEEI0[C>» (FOIOLES, &F)
2020 2 AW <D A HAE & EREXAES (TRESE, BF)
2017 @44 AT «THH A _Chapter 1> (gallery &, TF

2016 ZM4 UM « @S E C|22H}>> (Art Mora Gallery, 72)

2015 H4dejo|Qt ZMds= X1 «<Memorial Vintage> (&H4240|ot22{2|, Mg)
2014 A5 JHAH « MRS E0|TE>» (WS YO|SH N2, NS

2013 A4 HYUH «OFR AL of 0]0F7|» (nE0|&d, HF)

2011 AY5 ™ «<HR2[0> (RTZ2AS T, TF)

S|, By

2021 ZEIHE ALY (ASE L, H)

2021 O=FH|O|&H| (A2 AN /05
2017 HEIHSou[AL (AL T, HF)
2013 BEIAU| ALY (LHAOIZ|ZE, BE)

A YIX|EHA

SY0jEi™ MHEIIL (FYLE ZAAR)
SHHOLEMIE] Art for Green M X7} (BT E AL
HAI O0/&# The Great Artist M X7} (POSCO)
58S WEnyh 2oid MEEI (ZFAE0=D)
HEECY0E HA0jE7t WP (e Y0jsa
GIAF OfA[OFHCHO|E HAZIIZ B I3]0 T4 (Tt iz =2))
ZEUE3Y BHARCIR 37| HIIYFE7L (HF 2T
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7t =2

1]

F8 I (2015-$1%H)

2023 cH2t-stx IR FH (7IEA B RHIE /T 7t )
2023 BRHE (RAIYSE/ME)

2023 BE0|&Y Y7 (S0l 2/TF)

2022 @Y0|E Z2HE ‘AAW (A2H/0H)

2022 EY0|EH - Break Time (S EIY3 /5 Y)

2022 S 2F2X| x YHCHA} (shm 22| 22k0| MY/HF)
2022 FZERME YHA[A (SUHLIYU/ME)

2022 BHSHZZAM (sH0lEL/EH)

2021 MEJHZZT AL (02T Y/MS)

2021 OtE 21 7| E X0 (AHS AU M/HF)

2021 8% STZE2ME OfQEZH (0] =3I /A/ME)
2021 ZHOS3E HIIYFL7L ZapE ™ (T
2019 Beyond The Line 7|8 (Z22{2|/5¢ HIEZ)

2019 BELFH (FFCHSn02T/F7 FFA)

2018 A 5HS HAXIIERfH (FFAIY P S0leT/EF)
2018 HWo| MEA (MSEEOjSH/TF)

2018 MSE 0| HE0|&7 MY (ME = 20|a2/8F)
2018 ¥ 23t2 2= HOkX| 0| O{OLE T AE} (ZELSHH/ZE)
2017 RE|2 ME (ZZOMA|OF 22 /&)

2017 HEB|AE (Ao o/l HF0&oMY/EF)

2017 BUS 2El2| (YSAIY0I22/ES)

2016 &2 (QAA|RIO|ST/24h

2016 MEE2| C}E 0[0p7| (Bhm 42| 23te| ME/HF)

2016 Retro Scene Z’d=, O] &3, M= 39078 (A 0] A 70]/1tH)
2015 The Great Artist MEX7IH (ZAD0|S /M)

2015 SY0IEHH HHE7PHO) =2 HY/M )

2015 Of2I0|E ¢lot IR ME=R0|&2/HF)

Web. www kimsungsooart.com
Email. kimsungsooart@gmail.com
Instagram. www.instagram.com/sungsoodominickim
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Artist Profile - Kim Sung Soo
Education
Chon-buk National University (Ph.D. in Fine Arts)

Solo Exhibition

2024 Sculptor’s Garden (Space Sieon, Jeon-ju)

2023 Downtown Episode (KEPCO Art Center, Seoul)

2023 Nostalgic Fantasy (GS E&C Elysian Gangchon, Chuncheon)

2023 Sculptor’s Atelier (GyoDong Museum of Art, Jeon-ju / Insa Art Center, Seoul)
2022 Passengers_Moving Scene (gallery Sum, Jeon-ju)

2020 Passengers_Policeman vs Wolfrider (Nu-E Arthall, Wan-ju)

2020 Passengers_Gangster & Florist (Palbok Art Factory, Jeon-ju)

2017 The Passengers-Part | (gallery Sum, Jeon-ju)

2016 Directed Diorama (Art Mora Gallery, New York, NY)

2015 Memorial Vintage (Samsumg Raemian Gallery, Seoul)

2014 Amusement Park in Box (Woojin Culture Space, Jeon-ju / Insa Art Center, Seoul)
2013 The Story of Nothing (GyoDong Museum of Art, Jeon-ju)

2011 On Your Mark (Woojin Culture Space, Jeon-ju)

Biennale

2021 Gangwon Triennale (Wadong/Hongchun)

2021 Yeosu Internatinal Art Festival (Yeosu Expo Convention/Yeosu)

2017 Cheongju Craft Biennale (The Old Tobacco Processing Plant/Cheongju)
2013 Pyungchang Biennale (Alpensia Resort/Pyungchang)

Awards, Residency

Joong-Ang Art Prize Selected Artist (Korea Joon-Ang Daily)

KEPCO Art Center Art for Green Selected Artist (Korea Electric Power Corporation)
Posco Art Museum Selected Artist (Posco.co)

Ha Jung Woong Selected Artist (Gwang ju Museum of Art)

Jeon-buk Provicial Art Museum Selected Artist (Jeon-buk Provicial Art Museum)
GIAF Asia Modern Art Prize winner (The National Assembly of The Republic of Korea)
Pal-Bok Art Factory 3 Residency (Jeonju Cultural Foundation)



Artist Profile - Kim Sung Soo
Group Exhibition (2015-2023)

2023 Taiwan-Korea International Exchange Exhibition (Kaohsiung City Cultural Center/Kaohsiung, Taiwan)
2023 Monumental (Museumhead/Seoul)

2023 Gyodong Art Award Winner Exhibition (GyoDong Museum of Art, Jeon-ju)

2022 Youth Art Project ‘Boundary Point’ (Exco/Daegu)

2022 Tongyeong Art Festival ‘Break Time' (Tongyeong marine park/Tongyeong)

2022 S Lounge x Everyday life (Korea Sori Culture Center/Jeonju)

2022 Hangang Project (Hangang Park/Seoul)

2022 Hongcheon Sculpture Exhibition (Hongcheon Museum of Art/Hongcheon)

2021 Seoul International Scupture Festa (Seoul Arts Center/Seoul)

2021 ARTGWANGJU21 (KIMDAEJUNG Convention/Gwangju)

2021 K-Sculptre Outdoor Exhibition (Han-River Park/Seoul)

2020 Outsider Palbok 34 Residency Preview (Pal-Bok Art Factory/Jeonju)

2019 Beyond The Line (Co Gallery/Berlin Germany)

2019 Korea-China Culture Exchange Exhibition (Jungju University/Jungju China)

2018 Ha, Jung-Woong Young Fine Art Award (Ha Jung Woong Art Museum/Gwangju)
2018 Pathos of Perimeter (Jeon-buk Provicial Art Museum)

2018 Jeon-buk Provicial Art Museum Selected Artist (Jeon-buk Provicial Art Museum)
2018 Pyung Chang Culture Olympic Fire Art Festa (Gyung Po beach/Gangneung)
2017 Lotus Land (Asia Culture Center/Gwangju)

2017 Metalists (lksan Arts Center/lksan, Gyeongju Arts Center/Gyeongju)

2017 The Fence of Dream Tree (Jeongeup Museum of Art/Jeongeup)

2016 Showcon (Osan Culture Factory/Osan)

2016 The Story of 30s (Sori Arts Center Jeollabuk-do/Jeonju)

2016 Retro Scene (Space K/Gwacheon)

2015 The Great Artist Selected Artists Exhibition (Posco Art Museum/Seoul)

2015 Joong-Ang Art Prize Selected Artist Exhibition (Seoul Arts Center/Seoul)

2015 The Sacrament for Child (Jeonbuk Musem of Art/Wanju)

Web. www kimsungsooart.com
Email. kimsungsooart@gmail.com
Instagram. www.instagram.com/sungsoodominickim
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